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H Boxes for Comfort Women

Box 1: Nightmare v e, B Box 5; From One to Two

he first box was divided into two rooms. and th crltr qg( rgorw had F E’ﬂ?r- gj% | ['he interior of the fifth box is mainly composed of three boxes. The first box s raised
e e e T st Slsanot ey et T8 N 8217 R 1 | & meterand has a small skylight; The second box is connected to it by a downward
four columns, symbolizing the Ingering misery of the day. Inside the R TRINARTEE, NOREZUDREE RISE cianomser Tt bexle conneatud tothe senond e s e
second room, there is a stone bed in the center for visitors to lie on BEZASHME, ECTRINE, DlUSTERAGELmE T e e e

: _ . a small window to see the first box. Among them, the first box is a symbol of *turning’,
ang.experience; lenrandomly arranged columna hang upside down.on BB, RiELCHEEHEENHSINRE, SERRAEFTE | whie the second box has a narrow, dark and directivity inside, symbolizing persecu-
the Upper part of the room, symbolizing the demons that car‘ﬂot b? i epfan] | tion and escape. The inner space of the third box is larger, but without any directivity,
of when sleeping at night. MRtILR. which symbolizes the confusion and questioning after the return, The third box is not

connected to the exit, and the small window on the wall indicates that "if you want to
find the way back, you have to start all over again®. The whole box symbolizes the
endless harm suffered by the comfort women in this life

Box 2! Fear s— 22, I .

Ihe interior of the second box consists of a cascade of irregular e = P | 7 M”.E : i : BOX 6: Prison
thin-walled surfaces that rise at the edges to form an entrance. The F_TEFNEIBEENAMNEED IO, BEEOBER ' The sixth box is divided into three egual sections, separated by a grile. Left on a sec-
surface is lowered at the center to form a space with the highest point BT LAERADEOLABERE MASExIXSA | tonof noentrance, only through the middie of the grile gap into; The middle section
only 1900mm high. The irregular curved surface symbolizes the ugly 1900mmAI= s provided with an entrance and an exit respectively; There is only one entrance to
A RGeS R ) NI e s e ST i e T 0 ey the right. However, when they entered the first paragraph which looked better, the
E b{*x\r:om r; .tqg ves OiT cor Tirt warw}ﬂm. When visitors enter the NGBS ERSEINEERUNARSH0 SHEEA f"‘b?"i g SR Bl me_]rml 'fT?[“riE-']r“-ml’“-'“t i o t'rrr};
center, their sight is black all around, and the pressing space arouses o , . ound that the grille still brought them a sense of imprisonment. At the same time,
o > ’ % i their fear DLNE], BESR KE=EIRCEIILOIRIR, these people could not enter the third paragraph. Visitors entering from the third
' ' paragraph will continue to enter the second paragraph after exiting the third para-
graph and repeat the above process for a comprehensive visit. These three para-

graphs symbolize the restrictions and circumstances of comfort women

\ | | | _ ’/
¢ B
x 3! Towards the Sun Sy Lacliat

I'he box has four separate -“-r"traﬂcr“-oor'=a“n connected to a |--')r"e dark »= | E‘n?r' @BE Box 7 Hesilation
.,;'-,l"r;"qg Dassage ﬁ; cach passagowe o Gilr iy i ";;”'r'fdr,‘, ?Com . XTEFEBATRIMAD, 8—TAOS—REREL. & nside the seventh box are nine smaller, taller black cube Spaces. Each

WITILINY Paoaalc, DUl ©dl A5sddeway eaasioac ICa J N i p e _— i = i s ibaiReia ¢ O [ 3 R & A onat ineids J A sof o £
i BERaE, THIS F66m &I by s slaiahtwith sutfaart Taht SmbolAn 2 HIFNBEER, BE—XBEHBODIN-TBItHHRE cube has a door in a different position and & seat inside. When looking for
= CRItar, IS OO ISHL Ly'a Sy IHLWILT SHTIGETIL IGHE, Sy MODLANg B T AEE T M M TR - (the door inside, tourists will feel confused and lost because of the same and
the hope in the hearts of comfort women. Every road leads to nope, Bl X% %l@mﬁﬁ%@ﬂv’tﬁﬁ}f TtUE, ?Q‘IE""QHHEﬂm - repeated DICJI[[-U‘% which s rT‘:r“'(“-”Z(“.“S the nesitation and confusion OT com

reflecting the moving optimism of the elderly in this group. VNDHESE, ME—XBEHEROFE, RUSIESXTEHmE) R B2 PORITo BNCA Syl IEee T8 Ties el gLt Lorilis

fort women. But each cube space, then symbolized they own innermost
feelings to own one judgment.

EABL, IABIFIIET,

© Box 4 Hidden Tears ZN 12 RENB

Box 8 Reach Out

The Interior af the fourth box is made Up of zigzag geomelric sur SNTEFABWANNTESKRENNK AERENEH The eighth box is represented by a cross-section in two directions, After the stair
faces and ramps, and small areas of lighting are carried out in P S oy 0 e S il s '.ﬂ o finaly disappears, the box will have only the support and suspension structure,
some positions to form light pillars inside the box, At the same time TNBRRA, ERIMEIHAE HEU@@W&%@EEU@% which symbolizes the survival of the memory. The interior of the box consists of
through the line of sight and Angle of the shielding, they will be hid . B R three stalrcases. The first step of the three stairs is stepped up. The third staircase
den.The zigzag geometric surface symbolizes the old woman's BN IBRIERZEEATEEHMINARRXGME, 5 | is much nigher than the numan scale. The top of the platform on the top is diagonal-
face with wrinkles in her heart full of holes, and the light beam in MNOHIERTEALE MR, NEiRE, WNAREBHRPEH y opened with a small skylight, The glimmer of light under the top ablique symbolizes
jected into it symbolizes the old man's tears. However, the hidden BEDHEZERN T, the lingering lingering fear in the woman's heart. Every staircase is hard to climb,

light tells that they are unwiling to open up the history and make

: : . . symbolizing that although the beam seems to be close at hand, it is still inaccessible
their pain public again,

under the pressure of reality. For every visitor, it Is the stairs that cannot be board-
ed, which makes people feel guilty, but because of the stairs that cannot be
climbed, itis precious.
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If the first eignt smal buldings are 'boxes', then the ninth buiding may no longer be caled a 'box.

It can be caled a bridge, but we can see it as a prejudice itseff, | etrafior

For flatlanads, increasing the vertical traffic distance obviously increases the total length of the
journey.

But with our psychological suggestion, we wil aways unconsciously folow the subjective -
eage and try.

We wil aways realize that the end of the two is no different after we wak down thehtx“idge og
the ground,

But ke the behavior we have waked through this bridge - the damage cannot be rewritten,
It does exist
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The frst eight boxes prove that space has the abiity to materidize emotions/concepts,

Starting with the ninth box, we formaly retum to the program of dissemination and reconstruction itseff.
The nnth box does not have a fixed sentiment in this programt, nor coes it explicitly refer to it
Because for the dstribution and reconstruction program itself, our memorial is a group of
hepless/injured/prejudiced little people.

The Issue of comfort women is an opportunity and a fucrum,

t is Intended to commemorate the issue of such margnalized people in a commemorative form
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Reconstruction section
With the death of the last eight comfort women, the comfort women's box wil
gradualy lose therr skin

As the orignal intention of our program, these epoch-making programs may dis-
appear out of its era, and the only‘remamng[ structure after disappearing wi
become the surviving witness of the process of “disappearance’.

n the future, when indviduals/groups have an emotion or purpose that fits with
therr cormmemorative things, these programs wil be reconstructed to exopress

their voices.

f ‘commemoration’ is an aostract colective behavior, then ‘reconstruction' is the |
concrete meaning of the "‘commemoration' we understand




